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CD 11T: 69.01

Wolfgang Amadeus Mozart (1756 - 1791)
Piano Sonata in F major, KV 280/189e
1. Allegro assai
2. Adagio
3. Presto
Piano Sonata in B flat major, KV 333/315c
(4] 1. Allegro
2. Andante cantabile
(6] 3. Allegretto grazioso

Piano Sonata in G major, KV 283/189h

1. Allegro

2. Andante

[e] 3. Presto
CD2TT: 42.31

Fantasia in C minor, KV 475
Piano Sonata in C minor, KV 457

1. Allegro

2. Adagio

(a1 3. Molto allegro

Claude Debussy (1862 - 1918)
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ADD/MONO
TT:131.32

13.55

...«General Lavine» - eccentric (Préludes, Livre Il,L. 131/123No.6) 2.41
(6] ...Danseuses de Delphes (Préludes, Livre I, L. 125/117 No. 1) 3.34
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he name of Sviatoslav Richter

has long been one of the

most renowned in the music
of the past century. Richter pos-
sessed a unique gift: he was a cre-
ative artist whose art united musi-
cians and audiences alike. The
press called him “the musician who
opened new ways in art”. Richter's
own way of scaling the heights of
virtuosity and world recognition
was very unusual and not at all
simple.

He was born on March 20, 1915
in the Ukrainian town of Zhitomir
into the family of a musician and
spent his youth in Odessa. His for-
mation as a musician was rather
mysterious. By the time of his arrival
to Moscow in 1937 he had already
shown himself a mature pianist, an
artist of enormous and unique tal-
ent. He had already given his first
concerts in 1934. In Moscow
Richter entered the Conservatory

where he took lessons with the
prominent Professor Heinrich Neu-
haus. The young Richter was the fa-
vorite of Neuhaus, and the latter,
without a trace of embarrassment,
showed open admiration for his
pupil’s talent. Very soon Richter be-
came famous. His exceptional gift-
edness was highly appreciated by
the cultural élite of Moscow, by
artists and writers, scientists and
musicians. The leading composers
recognized the pianist's talent.
Sergey Prokofiev dedicated to and
entrusted Richter with the premiére
of his Ninth Piano Sonata. Later, in
1945 Richter won the USSR Music
Competition and in 1947 he gradu-
ated from the Conservatory. He then
embarked on a concert career,
mostly in the former Soviet Union. In
1960 Richter visited the United
States for the first time. His concerts
there were a great triumph. From
then on he toured worldwide, giving

concerts not only in the largest cities
and halls, but also in provincial
towns which had never before seen
such a famous musician. Later still,
not long before his death, he made
a number of tours to Russia and
performed in everyplace with
“enough room for a grand piano”.
Richter helped to establish musical
festivals in Touraine (France) and in
Moscow. His annual “December
Evenings” always gathered many
musicians from Russia, Europe and
overseas. The pianists Murray Per-
ahia, Christoph Eschenbach and
Dmitri Alexeyeyv, the violinists and
cellists Isaac Stern, Oleg Kagan, Vic-
tor Tretyakov and Nathalia Gutman,
and the singers Robert Holl and
Peter Schreier were among them.
Richter performed at nearly every
festival till his death in 1997.
Richter built up a colossal
repertoire embracing Bach and
Handel, Haydn and Mozart, Beet-

hoven and Schubert, Schumann
and Brahms, Chopin and Liszt, De-
bussy and Ravel, Bartok and Hin-
demith, Tchaikovsky and Mussor-
gsky, Scriabin and Rachmaninov,
Prokofiev and Shostakovich. All
the diverse world of music was
close to his heart. He was a great
master of the ensemble and per-
formed together with the violinist
David Qistrakh, the singer Dietrich
Fischer-Dieskau, the cellist Mstis-
lav Rostropovich, the pianist Ana-
toly Vedernikov, and with the
Borodin Quartet. The circle of col-
leagues in the last two decades of
his life included the young and tal-
ented musicians Oleg Kagan, Na-
talia Gutman, and Yuri Bashmet.
The list of works that were per-
formed by Richter as an ensemble
player is absolutely unique for a pi-
anist of his caliber. He played ro-
mances by Glinka and Prokofiev,
accompanying Nina Dorliac on the



piano, songs by Hugo Wolf with
Dietrich Fischer-Dieskau, all the
violin sonatas by Hindemith in en-
semble with Oleg Kagan, and Hin-
demith’s wind sonatas with the
students of the Moscow Conserva-
tory - and that is only a small part
of his ensemble repertoire.
Richter’s solo repertoire included
many works that were rarely per-
formed by other pianists. The
piano concertos by Rimsky-Kor-
sakov and Dvofdk, the Third
Sonata by Miaskovsky, and pieces
by Franck and Szymanowski were

among them. But there were some
exceptions.

Richter performed works by
Bartok but did not play Stravinsky,
turned to the music of Berg but not
of Webern. Though largely percep-
tive and all-embracing, he was by
no means eclectic or modernist.
His art was distinguished rather by
some features of classicism both
in expressiveness of form and per-
ception of the deep content of the
music.

Translation: Maria Lastochkina

ma CeatocnaBa Pwuxtepa
JIaBHO YIKe 3BYYMT KaK OfIHO
13 CaMblX CNaBHbIX UMEH My-
3blKaHTOB XX Beka. CBsATocnaB Pux-
Tep Obl1 HOCUTENEM WUCKIIKYUTESb-
HOro Aapa, XyAOXHUKOM-TBOPLOM,
BOKPYI UCKYCCTBA KOTOPOIo 06bean-
HSNNCb N My3bIKaHTbI, U1 MHOMKECTBO
cnywartenei. «My3blKaHTOM, MPOJIO-
KUBLWIKMM HOBbIE MYyTW B PasBUTUM
UCKyccTBa», HasblBanu Puxtepa
B npecce. Ero co6CTBEHHbIN NyTb
K BEpLWIMHAM MacTepcTBa U K Bce-
MWUPHOMY NMPU3HaHWIO Bbla CTONb e
HEO0ObIYEH, CKOb M HEMPOCT.
OH poauncs 20 mapra 1915 roga
B uTtomupe, B CEMbe My3blKaHTa,
toHOCTb ero npowna B Opecce. Ero
CTAaHOBJIEHWE KaK My3blKaHTa 0Cy-
LECTBUIOCH HECKOJIbKO 3arafjouHbIM
MyTéM, BO BCAKOM Ciy4ae, KO Bpe-
MeHW CcBOero npvesga B MocKBy
B 1937 rogy oH yxe npossnsi cebs
KaK 3pesiblii NMaHNUCT, apTUCT OrPOM-
HOMO M Heob6blyaHOro TasaHTa.

lMepBble €ro KOHLEpTbl COCTOSNNUCH
ewé B 1934 rogy. B Mockse OH
MOCTYNWUN B KOHCEPBATOPUIO, B 3Ha-
MEHUTbIM Knacc npodeccopa leH-
puxa Heiiraysa. Monogown Puxtep
CTas1 t06UMLEM MACTUTOro npodec-
copa, KOTopbli 6€3 TEHW CMYLLEHMS
OTKPbITO NPEK/IOHSICA Nepes TanaH-
TOM CBOEro y4yeHuka. [lapoBaHue
Puxtepa 6bICTPO NoAy4YMno M3BecT-
HOCTb. Er0 MCK/IIOYMTENBHBIN TanaHT
BbICOKO OLieHMNa BCSA KylbTypHas
MocCKBa, M He TObKO NUTepaTopsbl
U XYOOXKHWUKK, NHOAN HAyKU M WUC-
KYCCTB, My3blKaHTbl. KpynHenwwue
CTO/IMYHBIE KOMMO3UTOPbI 06paTUIK
Ha HEro BHWMaHWe, HaJeAch,
4TO AapoBaHue Puxtepa NoCayKuT
M3BECTHOCTU WX My3bIKW. Puxtepy
Oblla NOCBSAIEHa M UM BREpBble
ucrnosnHeHa [lesstas GpoprenmaHHas
coHata Cepres lpokodbeBa.

lMocne nobeabl Ha BCECOKO3HOM
KOHKYpCE MY3blKaHTOB-UCMONHUTE-
nent (B 1945 roay) 1 N0 OKOHYaHWK



KoHcepBatopuu (B 1947 roay) nua-
HUCT 10IT0€ BPEMS BEAET KOHLepT-
HYl0 [A€eATeNbHOCTb MNPEUMYLLECT-
BEHHO Ha poAuHe. M ToMbKO CO
BPEMEHU TpuymdanbHoro aebtota
Puxtepa B CLUA B 1960 roay 1ckyc-
CTBO BEJIMKOTO NMMaHMCTa CMOMIM
ycabliwatb Ha 3anage. C 3toro Bpe-
MEHW PuXTep MHTEHCMBHO KOHLEP-
TMPYET, NoceLLast He TOIbKO KPYnHble
ropoga 1 3ajbl, HO U OCTaHaB/WBa-
ICb B TAKMX HE3HAYUTENbHBIX FOPOA-
Kax, [ie HUKOraa A0 Hero He GbiBanu
CTO/Ib 3HAMEHMUTbIE MY3bIKaHTbI.
lo3e, B KOHLE XW3HU, OH CO-
BEPLLUMT HECKOIbKO NyTeLeCcTBMIA NO
Poccuu, bynet urpatb Besge, rae
TONbKO «MOMHO MOCTaBWUTb POSbY.
OH 6b11 0CHOBaTENEM My3blKabHbIX
dectnBanen - Bo ®paHuuu, B Ty-
peHu, n B MOCKBe, e eXerogHble
«[lekabpbCk1e Bevepa» cobupanu
M COOMpalT MHOTMX BblAatowmuxcs
My3blKaHTOB M3 Poccuu, 13 EBponbl,
13-3a OKeaHa (MMaHucTbl Miopppein

Mepavia n Kpuctod SweHobax, AMuT-
pwii AneKkcees, CKp1nayn 1 BUOOH-
yenuctbl Mcaak CrepH, Oner KaraH,
Bukrtop TpeTbsikoB, Hatanus lytmaH,
nesLbl Pobept Xonn u Metep Lpa-
Mep - TOIbKO HEKOTOPbIE M3 HKX).
Moyt Ha Kaxzom decTMBane MOXHO
66110 yenblwwarb U «camoro» Puxtepa.
TaK 6bl710 40 NOCNEAHErND BPEMEHM,
BMOTb 0 KOHYMHbI BEJIMKOrO Mac-
Tepa B 1997 roay.

PaHWLIbl TBOPYECKUX MHTEPECOB
Puxtepa onpegenutb NpocTo He-
BO3MOXHO. KaK KOHUepTUpYIoLLnii
MUaHNUCT, OH NPMOBPEN cebe cnaBy
UCMOJIHEHWEM  Pa3HO0bOpa3HOro
peneptyapa. bax u leHgensb, [aigH
1 Mouaprt, betxoseH u LLy6epr, LLy-
maH u bpamc, LWoneH u Jlucr,
[lebrocen v Pasenb, baptok u XuH-
Jemut, YalKoBCKMI U MycoprcKui,
CKpsi6uH 1 PaxmaHuHOB, NpoKohbLEB
u LWoctakoBny - emy 6bli1 671IM30K
BECb MHOr006pa3HbIM MUP My3blKK.
OH 6bin BEJIMKMM MacTepoM aHcam-

67151, ero napTHEpPaMm GbIIN reHnasb-
Hble ckpunay [aswua OicTpax v ne-
Bey Jutpux duwep-Znckay, BUOIOH-
yenuct McTucnae PoctponoBuy,
nuaHucT AHaTtonui BepepHUWKOB,
KBapTeT MMeHn bopoauHa. TanaHT-
JINBbIE, MOJIOLbIE TOTAA MY3blKaHTH
Oner KaraH, Hatanusa lytmaH, HOpwii
Bawmet coctaBuun GnuxanLni Kpyr
€IMHOMBILIEHHNKOB BEJIMKOTO My-
3blKaHTa B NOC/IEAHWE [Ba LECATU-
JIETUSA €10 XMU3HW U TBOpYecTBa. Kpyr
NPOW3BEAEHWM, CbirpaHHbIX PuxTe-
pOM-aHCaMbMCTOM, COBEPLIEHHO
YHUKaneH Ans nuaHucta ero mMac-
wraba. PomaHcb! MnHKM 1 MpoKodb-
€Ba, B KOTOPbIX OH aKKOMMNaHMPOBan
HuHe [lopnuak, n necHu yro Bonbda
¢ Autpuxom ®uwepom-Anckay, Bce
CKPUMUYHbIE COHATbl XMHAEMUTA B
aHcam6rne ¢ Onerom KaraHom u ero
e COHaTbl 418 AyXOBbIX UHCTPYMEH-
TOB CO CTyAeHTaM¥ MOCKOBCKOM KOH-
CEepBaTopun - 310 TOJIbKO HEe3Ha4u-
Te/IbHas YacTb PenepTyapHbIX «M3bIC-

KoB» Puxtepa. M «conbHbIii» penep-
Tyap Puxtepa BK/IOYaN MHOMECTBO
NPOU3BEAEHUI, PEAKO UCMONHSe-
MbIX APYTMMU TMaHUcTamu - popre-
M1UaHHble KOHLEPTbI PuMcKoro-Kop-
caKoBa v [lBopaKa, TpeTbs coHaTa
MscCKoBCKOro, Nbechl PpaHKa v Ln-
MaHOBCKOr0 B MXx yucie. N Bce ke
MOXHO HaWUTU UCKIOYEeHUs. Puxtep
UCTONMHAN Npou3BefeHns bapToka,
HO He urpan CTpaBMHCKOro, obpa-
wancs K Mysblike bepra, Ho He Be-
6epHa. lMpu Bcel HeobbATHOW BOC-
NPUUMYUBOCTM M MaCLITabHOCTH
apTUCTUYECKOro 06/1MKa Puxtepy He
OblN1a CBOMCTBEHHA «BCESHOCTbY,
€r0 HUKaK HeNb3s Obl10 Ha3BaTb HU
3KNEKTUKOM, HU MoAepHUCTOM. CKo-
pee emy Oblv NPUCYLLM, KaK W Jto-
60My BEAMKOMY MY3blKaHTY, YepThbl
KNaCCMYHOCTM — KaK B CKYJIbMTYPHO-
CTM GOpPMbI, TaK 1 B 0XBaTe MyouH-
HbIX, OCHOBHbIX WMAEN, OTPAKEHHbIX
B BEJIMKMX NPOM3BEAEHUSX MY3bIKM
BCEX BPEMEH.
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Bonbdranr Amageit Mouapr (1756 - 1791)
CoHata g dopTenmaHo ®a maxop, KV 280/189e

1. Allegro assai 7.11

2. Adagio 9.29

3. Presto 3.42
CoHarta ans doptenuaHo Cu-6emons Maxop, KV 333/315c¢

(4] 1. Allegro 10.19

2. Andante cantabile 12.42

(6] 3. Allegretto grazioso 6.31
Conarta ans doptenuaHo Conb Mmaxop, KV 283/189h

1. Allegro 6.09

2. Andante 7.05

[e] 3. Presto 5.51
CD2TT: 42.31

daHTasng 4o muHop, KV 475 13.55
CoHata s opTenvaHo go MuHop, KV 457

1. Allegro 8.27

2. Adagio 8.05

(a1 3. Molto allegro 5.46

Knop [ledroccu (1862 - 1918)

...«[eHepan JIaBUH» - IKCLLEHTPUK
(Mpentogun, Tetpaas I, L. 131/123 No. 6) 2.41

(6 ...Jdenbduiickue TaHuoBLMLbI (Mpentoaumn, Tetpaab |, L. 125/117 Ne 1) 3.34
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Cearocnas PUXTEP, doprennaHo

3anucu ¢ KoHLepToB B bonbluom 3ane MOCKOBCKOM rocyaapCTBEHHOM KOHCEPBATOPUK
um. M.1. Yaikosckoro, 30 mapra (CD 1: [£]-[&]) u 19 mapra (CD 1: [7]-[2J; CD 2),
1966 roga.

PectaBpauusi v mactepuHr: EneHa [lofiHnKoBa
WHxeHep: Uropb ConoBbEB

[u3aiH: Makeum KomnaHeel,

Unntoctpauus Ha o6noxke: Bnagumup Kyuwy,
HcnonHutenbHbIv npoatocep: EBreHuii NMnatoHoB

© & ®) 2020 MocKoBCKas rocyjapcTBeHHas KoHcepsaTopus M. M.1. YailkoBcKoro
Bce npaBa 3aluLeHb!
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